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2020 Gyeonggi Creation Center

Special Exhibition
0-Person Perspective

The Gyeonggi Creation Center (GCC) s holding a special
exhibition titled 0-Person Perspective, which showcases
new artworks by 8 artists in the 2020 Creative
Residency Program. As society goes through the era

of pandemic, the foundations supporting society are
becoming targets of suspicion. Aside from physical
spaces where contact occurs, social structures and
even religious beliefs are also targets of suspicion.
People roam online platforms to escape the reality of
anxiety and tension caused by the virus. In such reality,
the meaning of space has become even more special.

The artworks created by the resident artists
suggest that it is possible to propose a different
dimension of space where we can experience the
present. If we define space as a place where something
exists beyond the division of online and offline, the
artworks create a non-specific space where the
consciousness of the viewer is located. Viewers discover
spatial aspects beyond the fixed frame in various
experiments conducted during the artists’ residency,
including a space that traces the abyss of consciousness
with a black trace or the resonance of sound waves, a
space as a social domain exposed through depictions
of religions, outsiders, and a city, a flat surface of a
pictorial world, and a space that changes through the
intervention of body and the language of objects. The
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title “0-Person Perspective” implies a possibility outside
the central perspective and of spacial quality in new
dimension that it will bring about.

This exhibition has converted from offline to online
view as COVID-19 re-proliferated. We look forward to
the possibility of a new standpoint when it will work in
diverse way through the artworks that will be presented
as videos.

Choah Bang
Curator of Gyeonggi Creation Center
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Hyundoo Jung, ‘Oct. 30, 2019 -
Sept. 11, 2020’ Series, 2020,
oil on canvas, dimensions variable
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Various experiences that cannot

be found in reality—such asimages

of landscapes and landscapes
experienced in everyday life,
sensations generated through work,
body trajectories and so on—get
translated into paintings and have
pictorial properties. Beings that are
given pictorial properties create
pictorial stories that are different from
their original meaning. | would like to
understand the relationship between
my paintings and the experiences
underlying the paintings. Through this, |

would like to understand myself and the

world again.
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Jihyung Park sseeseeceeceee Hyundoo Jung
Independent Curator

The paintings of Hyundoo Jung
are based on his relationship with
the reality that he has learned by
experience. His memory of trivial events
or deep impressions becomes dormant
somewhere in his consciousness; the
moment it pops up on the surface,
it becomes his painting. Instead of
seeking the formal completion of
a painting, his recent experiment is
to search for the methodology to
continue his action without tying the
painting to the frame of a certain main
tendency. Each canvas has a different
expression, seemingly a part of a series
or anindividual work. With no distinct or
solid forms, it shows only the transition
between light or turbid colors, the
juxtaposition of rough lines, and the
orientation of squished paints running
down. You can say that an assembly
was formed with fragments of a
landscape built through the rumination
of the artist over his personal
sensations. Each moment, the distance
between the artist and the canvas
changes, and the image is created
based on unexpected probability.
Moreover, the artist hopes that
his works will function as a multi-layered
system of signs that constantly create
the space for imagination and open the
gate of sensation for viewers, not just
as a homogeneous outside image. In
other words, the paintings that were
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produced in an unspecified time should
include an independent possibility to
modify their scale and structure. The
faith that the paintings can organize
stories by themselves beyond the
tangible and intangible conditions in
which the artist related himself to them
frees the flat surface from the strict
physical limitation. The traces that the
artist has left can become a concrete
form, an environment of a subtle
temperature, or a catalyst for recalling
another experience for someone. Thus,
we should not lose the expectation that
we could discover, not a fixed viewpoint,
but a new stratum of changing time
and space in his screen.

SYJOMLY L0 SMBINSY



e

ynquy

UIETIE 9| );ul'; AEI-O|-7|-I— O|A|- o"kl

98|t 4 ofo| OLO XtT{Q X|LIX|CE
NS S0l THS I 4 gl3 3
X{D{9 A|7}0|2t Chelof| 7|CHo] B 2Bt
7|01617| Of2{o|Ct O|OFK & OJAIX O 2
7|01 Aot A 2] 217} HHO|H A7t
CholL ALIEZ 7|0f6t7 |0l L{RLt A7Fo|x}
YA B YR B2t oot

C{%]O| L} O A|7} OFL] Tl of7|ofA{2]

¢ 7 A7 H d

Ll 7t A|7FQ] OftF 47}O|L} K O
L| ‘X O cIx7 L o

of |_|, ol-ﬁ %t g olEI-t oilo-—E

vr7|o1|
J24%| ofotE Eloj T 2017 7

0|2 K| Of = Cto{7} OfLi7} BE 7 dto|c

Irtr7|

JHOIRE S RIAZ ThRY
OfL|Df CHA| 2 L 0|4 9| oHof| SOt
AFSLOf|A{L} MOJO| Ol IOt E

‘11741|- L|-‘)\|-Agl. 7|-o xroﬂg %|-o

K] who|of] HojE|Ct ojo| ofif @A
~seapef] 552 THo7t olof Erepet
2742 *IXIo7 | = St=H| andscape,

cityscape. nightscape, mindscape’

Anbuh ......................... ngndoo Jung
Artist, Director of Outhouse

A Dislocated Landscape

We pass numberless scenes in our daily
life, living day by day. The scenes are
mostly repeated, and we classify and
remember them using the unit of time.
This is only true when we trace back in
memory. The unit of time may be much
too formalto recall aninstant ora
moment. If we remember our daily life
by means of “time,” and if time here
does not mean a morning, a night, a
day, or an hour, but instead, time from
a “scene” ora “landscape” — is “time”
dislocated?

Let me think about the word
“landscape.” it may be almost useless
to be a language for daily use; it may be
much too bombastic without a certain
effect. We use the word “landscape”
mostly in art, unless we encountered a
great scenery; eveninart, itis used to
call the paintings that capture nature
the “landscape painting.” With the
suffix “-scape,” we can make many
words that describe various scenes:
landscape, cityscape, nightscape,
mindscape... We may fill this entire
page with words that end with “-scape.”
Let me think about “landscape” again.
Let me use the word to refer to our
concentration on a certain situation, a
moment, or a scene; not to a scenery or
a view of nature.

Here, we have a painting of a
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weird landscape: a landscape that can't
be interpreted without explanation or
even with explanation; some erased
traces and some fragments that are
left behind. It is a flow that tries to hide
itself but is vivid and is highlighted by
being in disorder.

Looking at the painting, |
discover that there is something | see
and something | can't. | see it without
knowing what | see; I see something for
amoment, feeling somehow unrealistic.
This makes me even more concentrated
on following the form | can see while
looking at the painting. There is a
footstep that is not intentionally left
behind but scattered; | move my eyes,
head, and mind to follow it.
| feel the movement. The movement
that may have started lightly becomes
gradually heavier. It is a heavier
movement than | expected. The weight
is neither light nor overwhelmingly
heavy; should | say it is just the right
kind of heavy? There is no consistent
pattern. But the frequently detected
motions are naturally and repeatedly
pervaded, making a consistent flow.

In spite of myself, the liberated flow

is inverted into an unconscious flow,
leisurely placed on the rhythm. The
rhythmin itself discloses the dislocation
and repeatedly disappears.

A dislocated landscape. Perhaps
| may want to say an expanded
landscape. By “expanded,” | don't mean
the expansion of a natural landscape as
it may usually mean, but the involvement

SYJOMLY L0 SMBINSY
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with gaiety and satisfaction caused

by the dislocation of the domain of the
landscape. | expect to be able to get
closer to the point that exists nowhere
yet everywhere when | trace and follow
the “time” that constantly deviates and
gets dislocated between the painting
and myself, the artist and myself, and
the painting and the artist.
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Suna Kim, Untitled, 2020,
Meok(Korean ink), dimensions variable
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Animage of soot is created on the wall
of the exhibition hall. Soot is a trace of
fire. Itis animage that can be usually
seen at the scene of an unfortunate
accident, not in ordinary day-to-day
life. In addition, it changes something
chemically. It is often impossible to
revert an object or a space that has
undergone such event back to its
previous state. As such, the image of
soot itself causes a vague sense of fear
inus.  would like to create such vague
sense of fear in the exhibition space
that is caused by a phenomenon or an
accident that surrounds us, but which
we cannot clearly analyze or cope with
as to where and how it began.
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Seunggeon Park seesesesescscsesces Suna Kim
Curator of Boan 1942

Wordless Soot

You see the soot here and there as
soon as you enter the exhibition hall. The
trace that asserts its existence among
other works on display doesn’t have
any smell; it is the marks in disorder,
covering the white walls and ceiling of
the exhibition hall without letting us
know the point where the fire started.
You may want to ignore the soot that is
in contrast with the pure white space,
but your eyes are repeatedly drawn
and you wonder what happened here,
looking for the clue. You feel as if there
was a fire in the space, which makes
you take a different, unnatural way to

take a look with anintimidated attitude.

As you make a guess about the
accident in anxiety, you perceive the
present situation, and the originality
of the space gets blurred, which leads
to despatialization, and you realize the
existence of yourself. This perception
started Untitled, the work of artist
Suna Kim who engraved the soot onthe
wall.

Untitled approaches us as the
trace of an unidentified accident,
shown to the viewers as a displayed
form in the exhibition hall; the viewers
instinctively feel anxiety, which leads
them to discover themselves existing
in the space. Space is the background
that makes us perceive the time of
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present and the fact that we exist; Kim
intentionally gives rise to anaccident
by expressing the soot in the exhibition
hall, infusing mysterious situation

and imagination and generating a
crack on the original identity of the
space. The viewers who see this get

to gain a strong perception about the
space where they are located, make

a judgment on the current situation

in their own way, and reaffirm their
position. According to Heidegger,
when we face the fact that we are an
“existence approaching death” and
we have a perception about “death,” it
helps us recover authenticity. Through
Untitled, you will be able to feel the
authentic self as you experience a new
space, finding directions about the
existence and asking questions about
its significance.
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Ki_Young Pe|k ....................... Suna K|m
Director of the Operations Department
of Buk-Seoul Museum of Art

Suna Kim has practiced photography,
sculpture, and installation wherein she
cut and divided images recording the
situations of ecological disasters. The
image of black smoke that dominates
a corner of the exhibition hall of the
Gyeonggi Creation Center performs
the soot created by the fire. The
changes in our life caused by invisible
things, such as the environmental
problem including the COVID-19
pandemic and global warming, make us
fear.

This year, the COVID-19
pandemic has caused a million
deaths and over 40 million confirmed
cases all over the world. The earth's
temperature is rising, and the glacier
of the poles is melting to make the sea
level rise — but what can human doin
this ominous atmosphere?

The black smoke scatters
throughout the space. The traces of
fear occupying the space attract
the eyes of viewers like a nightmare.
If the “specter” meant communism
in “A specter is Haunting Europe”
from the Communist Manifesto,
what is the specter in our age? The
advanced financial capitalism is
gulping down 99% of the capital.
The automation of machines with Al
is taking over everyone’s occupation.
Becoming more and more rapid, the
communication technology produces
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limitless information on social media
and makes the world filled with “fake
news.” Plus, there are more and more
people who left their homeland and
became refugees. Whether it is for the
environmental problem or a war, life

is getting more and more threatened.
“Specter”is the name of fear. The

soot located in a deep corner of the
space doesn't radiate the heat of fear
anymore because it is only the trace of
fear. When you stare at it, however, the
fear that has cooled down seems to be
reignited. You may try to run away, but
you are stuck in sleep paralysis; we are
all weighed down.
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Certain sounds make you think of
moments that you cannot physically
experience. This is because sound

is the vibration that helps us sense

the flow of time and space most
immediately. In addition, such vibration
evokes a different self according

to the individual's memories and
experiences. Void fills the exhibition
hall with the vibrating sound of motors
and metal bowls, including mechanical
noise through a machine that keeps
hitting a metal bowl. The machine that
repeatedly hits a metal bowlin the
dark, with or without an audience,
resembles a seeker of truth.
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Sue Kimeseesesessesessesesccsesceses ngk| Min
Independent Curator

“Some art shows fill your spirit.
This one empties you.”

This sentence popped up inmy

mind as | stared at the new work of
Hyeki Min for a while at the special
exhibition “0-person Perspective” of
the Gyeonggi Creation Center, which
was transformed into an online version.
Peter Schieldahl, the art critic of The
New Yorker, wrapped up his review on
“On Kawara: Silence”, the retrospective
of On Kawara held by the Guggenheim
Museum in New York in 2015, with this
sentence. | kept the sentence inmy
memory as it seemed very proper for
an exhibition that showed the life of an
artist who led an extremely repeated
and consistent practice of art. It must
have had a certain influence on myself
because my usual attitude toward
artworks — looking for an input —
slightly softened. And after a few
years, at the Gyeonggi Creation Center
that was silent, or almost desolate, |
recalled the expression “empty” again.
Maybe the title of the work Void had
something to do withit.

Artist Hyeki Min has created
machines that show repeated results
using the code, the language of
promise and command. Her new work
Void is also a machine with a motor
that performs a repeated motion.
Still, there is a remarkable difference
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between her works including Void and
other artists who indulge in newness
using the ingredients of technology. It
is the fact that the machines created
by Min always point to humanistic
thoughts. | have witnessed how Min
has created machines that perform
simple, or sometimes spectacular,
movements about time, the repetition
of our routine, and our choice.
The performance of Void involves
repeatedly hitting a metal bowl at
regular intervals. When “performance”
is translated into Korean, it sometimes
means “practice.” Void justifies the
translation. It is because it continues
the movement that looks like practice
to gain enlightenment. (In the words
of the artist, the machine resembles a
truth seeker)

What the artist tried to
achieve was the volume, tone, and
reverberation of the sound made by the
practice. When the stick hits the metal
bowlat a regular pace, a loud and clear
metal sound is generated. The clear
sound awakens you to concentrate
on listening to the reverberation that
continues for about 15 seconds. The
sound echoed well in the exhibition hall.
Could | call it a very minimal percussion?
The practice of movements and sound
repeats over and over while the work
is on. As a viewer and listener, | slowly
looked around the work. And | realized
that the “repetition” is the movement
that doesn’t leave our life. Min rarely
made a work without sound. As an artist
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who has been tactfully handling the
physical, however, she seems to have
emptied something as she rendered the
disappearing sound into her work. From
the viewpoint of viewers, the sound is

a momentary wave that is stored as

a subjective experience. Thus, | guess
each of them will carry home the
feeling they felt as the lingering sound.
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Art Critic

The Tide of Meaning

The source of the reverberation that
fills the exhibition hall once ina while is
Void, the work of Hyeki Min. The front
of Void, comprising a machine that is
operating to hit a metal bowl with a
wooden stick at regular intervals and
a wooden pedestal, is exposing the
ceaseless rotation of motorsin gear.
If you want to see the metal bowl hit
by the wooden stick, you have to look
at the back of the Void. If you only think
about the reverberation of the singing
ball, the arrangement of the back and

front of the work seems to be reversed.

This inversion highlights the presence
of the machine, which restlessly works
to make everything possible. Moreover,
the sound that fills the exhibition hall
with higher concentration than the
reverberation that rings once in a while
is the noise of the machine that is made
by the rotation of the motors. The

loud reverberation disappears after
lingering in the hall for a while. Then, the
restless working sound of the motors
seamlessly fills the void.

So far, Min has invited the
audience to an extended space that
represents the scene to alternate
meaning and meaninglessness by
installing or making machinesina
space.s The scale of her work, which
was once large enough to fill the
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whole space, has been reduced to be
contained in three square meters, but
the dynamic generated by it fills the
whole space more clearly. The simple
title of the work is keeping the same
distance, not inclined toward any side,
among all dynamics. It is anincessant
antagonism between the meanings of
life that encroach and recede like ebb
and flood. Somewhere betweenall
contrary meanings, such as hope and
despair, willand ennui, and meaning
and meaninglessness, viewers can
choose what to feel. Voidis continually
providing moments to weigh such
things.
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AE O EXN 2020, Y3 Hyuntaek Cho, Stone Market-
221t 190cmx480cm Pochun, 2020, inkjet print, metal plate,
120cmx480cm

A, 2020, 5 37 Hyuntaek Cho, Stone Market-Paju, 2020,
It 90cmx60cm inkjet print, metal plate, 90cmx60cm
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Currently, Il am shooting the night
scenery of stone statues. Inthe early
days of my work in Busan, there was

a time when | continued a shoot that
started late at night until early dawn.
A grandmother passed by me as|

was taking pictures with enthusiasm.

| saw the grandmother standing

still for a long time with her hands
pressed together in front of a Buddha
statue. Inthe short moment that |

was looking at her, | feared that | was
being disrespectful by taking pictures
of a sacred object. After a while,
when | woke up and looked around, |
was back in the reality at the market
with the taxis driving of f loudly, the
first operating bus of the day making
its way, the countless pieces of

stone placed out of context, and the
glamorous signboards that were it all
night. Like a clothing store waiting for
customers with clothes on a mannequin,
and like an air puppet waving its arms
constantly to let you in, there are many
types of symbols lined up for guests
with different tastes. Sometimes,
there are statues of the Virgin Mary
standing next to the Buddha statues,
including statues of the Twelve Zodiac
Statues. It's like, “ don't know which to
choose, so | prepared various things.”

| see the religion and faith of our time
in the stone market. It feels asif I'm
seeing a market that has become a
mess between countless industrial
products that come and go like fashion
and those who sob like ghosts.
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Byoungsoo Kim sesseeseee Hyuntaek Cho
Art Critic

Hyuntaek Cho’s Live Photo
— Sculpture, or Live Photo
Installation

The series of Stone Figures can be
regarded as a form of “live photo

— sculpture.” It can also be called
“Live Photo Installation.” The whole
screen is constructed with several
perspectives that are altered little by
little. Each perspective is transferred
to another display to actualize the
flow and transformation. Thus, the
work can be dubbed Live Photo
Installation. Photography can be said
to be the domain to be connected to
contemporaneity in contemporary
art. Cho’s recent work, Stone Market,
uses the world of stone figures as the
metaphor of “our life.” The metaphor
is based on the artist's research. It is
why his serious canvas doesn't seem
to be unnatural or unreasonable.
That means he reads the distribution
or the display that already exists
“commercially” in our world, not as a
simple order or hierarchy but a kind of
metaphor. What seems to be curious
is that he appears to acknowledge the
order, or to exaggerate, the capitalist
aesthetics (an outdated term but
stilla powerful tool of neo-liberalism)
with the aesthetics of mimesis. The
existence of the stone figures has a
concrete symbolism. It can be said to
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be almost kitsch. The School of Athens,
the painting of Raphael, shows figures
of different academic groups with
their own unique individuality. While it
shows the world that reflects the wil
of the artist, the world that is found
and photographed by Cho is based
onarchaeological research and the
cultural anthropologist investigation.
Contemporary art sometimes seems to
prefer disputable thoughts as a way of
world-making. Thus, the world seems to
be the place where the “metaphysical
and political” and the “political and
metaphysical” are mixed. Still, maybe
because of our fatigue about such

a world view, we miss a stable, safe
landscape these days. The ease to rely
onin spite of the difference may be

a luxury as the ideal that has not yet
come but it may be faith. The meaning
of faith may be the desire to live
without having to make another world.
The screen of Cho actualizes such
beauty inan aesthetic sense. It not only
explores ideally the world of beauty
that is forgotten or replaced in our
age but also captures the site of such
dispute in photograph realistically.
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Joowon Parkssseseeeesecese Hyuntaek Cho
Curator of the National Museum of
Modern and Contemporary Art, Korea

Stone Market — Cross Hybrid
Utopia of Religion

Perhaps, one of the greatest clashing
points between the newly implanted
modern culture and the traditional
Korean culture was the materialization
of faith or the embodiment of the
god. The totem culture of Korea,
where people believed that gods dwell
everywhere in their life, was strictly
eliminated until it disappeared. Since
2018, Hyuntaek Cho has traveled
throughout South Korea and taken
panoramic photography under the
theme of stone dealers where they sell
stone figures placed before a tomb.
While conducting the project, the
artist saw people who bowed in front
of the stone figures that were ready
to be sold on the market shelves with
their hands put together or prepared
a table with food before a prayer. In
those scenes, he could encounter the
long-standing faith and gods of Korean
people. When someone puts his or her
hands together in front of a stone
figure displayed in the market, the
stone is no longer an ornament but the
form of the god. Watching the stone
figures — which are transformed from
a product to an object of worship in no
time — being sold in the market, the
artist questions in what appearance
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does our long-standing faith exist in

the modern capitalist system. For

this special exhibition, Cho installed
high-resolution photo prints that are

5 meters wide three-dimensionally in
order to express the overwhelming
atmosphere of the filming site
realistically. In his installation, he
summons the intuitive sensations he felt
during the shooting vividly and observes
the faith that is formed by the wishes
caused by human anxiety and fear, the
stone market as the tool for solidifying
the faith, and the irony in which the
Korean religion based on shamanism
and capitalism coexist in a bizarre form.
Plus, he tries to show how the faith

that implants in us the awe and fear is
formed in such social conditions and
how it earns the holiness.
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Soi Park, ‘West-northwest 285 Series,
2020, archival pigment print, dimensions
variable
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A series of mosques where unfamiliar
decorations, culture and language
have evolved in South Korea. Muslims
face towards Makkah where West-
northwest 285° located from Korea
and make the prayer. While the media
exposes one-sided stories about
Muslims, the place has become a
transcendent space for those who
migrated from different parts of the
world.
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Jugeon | @@ seesesesesesesesececscccse Soi Park
Lecturer of Hongik University

The project of Soi Park, which was
launched with photos about the
journey to Mecca, was redirected in
the situation of the pandemic that

has caused changes throughout our
daily life. Most photos of the ‘West-
northwest 285°° Series contain the
indoor space of the mosques used

by the Muslim community living in
South Korea. At first, Park's idea of
photographing the journey to Mecca
took shape as Park learned about the
issue of Yemeni refugees in Jeju and
the social problems related to Muslim
immigrants in South Korea. It is not
clear what awaits at the end of the
journey, but Park tries to deal with the
meaning of immigration and border
for Muslims—for whom religion and
life are intertwined—from the position
of strangers. In this sense, the West-
northwest 285°° Series is directed
toward the inside of the mosque,

the center of life and religion of the
Muslim community in South Korea
where the Muslim culture is extremely
marginalized. Instead of representing
generalimages of “something Muslim,”
the photos shot in the mosques
clustered around the industrial complex
as the workplace of Muslim immigrant
laborers show their inner space, which
has evolved to suit the conditions in
South Korea. In the photos that Park
created without special effects, there
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are things you can finally discover
when you take a closer look. The Korean
signboard is seen through the window
of the mosque. An exatic arch-shaped
structure, the wallpaper and carpet

in various colors and patterns, the
familiar wall clock and fan that you

can see among the decorations with
the Arabic alphabet. The city is named
"Ansan" on a mark on the podium.

Upon discovering such things, which
are mixed to produce an unfamiliar
atmosphere, we are faced with the
space of strangers, the space of
immigrants, or the Muslim community
that is neglected and veiled in our
culture and from our perception. The
pilgrimage to sacred places including
Mecca is one of the dutiesimposed on
Muslims. Then, what does their travel
to South Korea mean in their journey to
Mecca? s it a deviation, or a brief halt?
They seem to continue their journey by
going to the mosques they built, maybe
not perfectly but with great effortin
the unfamiliar city. “West-northwest
285°” indicates the direction to Mecca
from South Korea. For the Muslim
community in South Korea, the mosque
is the space that allows its members to
continue their journey to Mecca even

it they are living as strangers. Thus, the
mosques in the photos of Park are the
space for their continuous journey to
Mecca.
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Jaewon Cheg ....................... Soi Park
Independent Curator

When I looked at the photos of ‘West-
northwest 285°" Series that were taken
in Bethlehem, Palestine, the first thing
that grabbed my attention was a few
young people who look uncomfortable
around a photographer with a camera.
Sometimes, you get to discover an
unintended moment from animage
ona photo that emerges slowly in the
darkroom tray of the camera. The
“street” of the street photography
might be such a site; the casting of

the photographer can be realized in

a loupe through which he or she looks
into the negative on the light box in the
darkroom or at a place of his or her
unconscious dream that is located in
between. Soi Park deals with things
froma far distance. The distance

may be physical; but for the observer,
the distance is relative and can be
distorted by the device-output asa
desire. The things that are parted once
are not easily reconnected. The desire
to see and the optical illusion about
things that are missed may lead toa
concentration on the phantom that

is generated by the imaginationinan
effort to capture something more than
the given information. Park’s photos of
the mosque in Gyeonggi-do show the
place for ritual that is designed to face
west-northwest 285°. What looks like

a silhouette that contains not a form
but a background may be the ritualistic
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image to recover a longing that does
not stay.

Although her visit to Palestine in
2013 is totally separate from her stay
in Israelin 2007, the process of linking
dots that are flowing in some corner of
their consciousness by photographers
frequently involves not the language but
the buoys of afterimage and the moan
of unconsciousness. The buoys may be
the symbolic photos of a family living
far away, cropping to the scene of
drinking three cups of tequila received
froma laborer from El Salvador, and
works of Dear Home by meeting the
family in Ecuador, someone else’s home
country. The images of the photos
that were taken in Poland, Sweden,
Israel, Palestine, Ecuador, Brooklyn, and
Bupyeong are divided into afterimages
and fragments but were involved and
stained or distinguished or transferred
asif there are things that are nomadic
while being sedentary, unlike the human
being who praised the sedentary
nomad, thanks to the evolution of the
technological device in the last century.
This is why, while the mosques pursue
the identity as all of them face west-
northwest 285°, they cannot help
but show non-identity stained with
different colors of skin, races, and local
clues.

The mosques of Bupyeong,
Suwon, Ansan, Paju, Anyang, and
Pocheon in the photos of Park are
shown as the places that point to the
sacred Mecca, whichis in the direction
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of west-northwest 285°, following

the culture of Muslims who pray in the
direction of Mecca. From the viewpoint
of Seoul, South Korea, Mecca is located
in west-northwest 285°; from Tokyo,
Japan, however, it is located in west-
northwest 293°. Mecca is located in
the lower latitude than Seoul; as the
earthis shaped like a globe, it takes less
time to reach there when you take the
northern road. It not only shows that
Mecca is the direction that transcends
a certain place for Muslims who have
immigrated to various countries around
the world but also serves as a clue that
indicates how far | am from it and how
distorted | could be.

Mom takes the family picture
for Dad who'is living far away. The
recipient of the picture is the person
who is absent in the family picture
that is being sent. After having their
children dress in clothes from the
closet and comb their hair, Mom takes
the camera and tells them to stand in
front of the wall. Every sunshine has a
shadow. In this way, the mediator who
takes the family picture is absentin it.
The picture that will be sent to Dad is
taken in such a manner. For children to
be photographed, you become absent.
But it is because of you that the picture
will remain.
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Younggu Kim, Thinking Islands, 2020,
acrylic on canvas, dimensions variable
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Islands is closely related to the

lives of modern people. Islands

that exist geographically create a
geopolitical experience; they are at
the opposite end of a city's comfort
and convenience. By islands that are at
the border of severance and isolation,
paradoxically, we can think about the
connection and openness we have
forgotten. On the other hand, anisland
that does not actually exist embodies
the fundamental emotion of the human
mind as an aesthetic object. A very
personal mental history starting at the
boundary of isolation and solitude is, of
course, related to a recognition system
of the collective. Islands allow us to
reflect on human emotions through
their spatial location or geopolitical
experience.
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Chunghwan Kho s«sseeseeeeee Younggu Kim
Art Critic

City-Island

Decalcomania produces two images
that are the same but different as if
we look into a mirror. Artist Younggu
Kim appropriates the method of
decalcomania to create his own form.
He shaped chipboards into islands

by cutting them out and covering
them with canvas, on which he drew
paintings. Kim drew islands ona
group of canvases and gray cities

on the other group of canvases that
mirror the former ones. Then, he used
the supports to make them stand,
making two islands ina pair reflect
and contrast each other. They are the
islands and “City-Islands.” Small islands
were hung on the wall, and relatively
large ones were installed in the space.
It seems the artist has succeeded in
expanding the two-dimensional to
the three-dimensional, the painting
to the installation art, and up to the
performance of installation in the
space.

Looking at the scene installed, it
feels like looking out at an archipelago
from a distance or viewing the sea with
smalland large islands. You can even
take a walk inside the sea between the
islands. While walking like that, you will
be captured by two different feelings:
the vivid sense of tangible reality and
some distant, dim, unrealistic feeling.
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It reminds you of what the city has
lost, or something that is represented
as the island, for example, nature

and hometown — in other words, the
antetype; it feels asif the city misses
the island (what the city has lost). You
also come up with a city as solitary
asanisland. Like this, the city (City-
Island) reflects the island, and the
island mirrors the city (City-Island).
The paintings of the artist are read as
another version of the old grammar
based on which nature and city, nature
and civilization, are compared.
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Sung_Ho Kimeeseseeseseseseses Younggu Kim
Art Critic

Freedom from Isolation

Artist Younggu Kim, who has stuck

to stereotypical canvas paintings,
ventures into installing a new type

of pictorial installation. He spares

no labor in producing the “shaped
canvases” with an organic form,
expressing a city or anisland using
minute language for representation,
and installing them dynamically in the
exhibition hall. Such installation, which
magnifies the limitation of the painting
as a medium, the two-dimensional
flatness, occupies the whole space as
temporary paintings on a makeshift
stage and constructs a massive
“spatial landscape.” In other words,
such type of art exhibition expands the
domain and concept of the painting as
it includes not only the images in the
canvas frames but also the exhibition
space outside the frames as part of
the artwork.

The topic that Kim deals with this
time is the “island.” At first, such topic
seems to come from the consideration
over the location of the Gyeonggi
Creation Center; ultimately, however,
it is part of the formative reflection on
the city image with which he has long
been preoccupied.

This is not surprising because
the “city” he has drawn was the
“psychological image” or “imagery”
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of a city where fancy ad balloons are
floating against the gray forest of
skyscrapers. The imagery — which is
ofteninterpreted as a mentalimage
oran “internalimage” — in the works
of Kim sends the “message about the
life” hidden in the “externalimage,” the
pair of a gray city image and a group
of colorful ad balloons. On the outside,
the city may look cold and uniform;
note, however, that the opposite image
of ad balloons covertly visualizes the
joys and sorrows in the busy life of the
city residents. The strange meeting
between the “city” as a venue where
people live and work and the “ad
balloons™ as a symbol of enjoyment
and leisure plays the variation of a city
landscape ina surreal fashion.

In this sense, the “island”is an
imagery that replaces the ad balloons
paired with the city landscape in
which he has been interested. If
the ad balloons in his former works
transformed the gray city landscape
into a rich, leisurely space with fantasy
and romantic colors, the island — his
new language in this exhibition — can be
said to be the twin functioning like one
body with the city.

Kim’s design of the exhibition,
where the similarity between the
innately different two things is
revealed, makes us realize that an
“artificial city” and a “natural island”
belong to one body by nature. The
“island made of buildings” and the
“island made by nature” that is placed
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to face each other like a decalcomania
are enough to tell us that the concrete
of the city comes from the nature of
mineral. What about several media in
the city as well? We recall that all of
them have come from nature and got
discovered in nature like pulp, light, and
magnetic field.

In Thinking Islands, which is also

the title of his works and this exhibition,

Kim constructs the crossing point
between the “island” as the isolated
zone and the “city” — the gray zone
— as he juxtaposes the two. The
island is isolated from the land but
linked with the sea, and the city is
separated from nature but linked with
human, aren’t they? The geopolitical
antipode between the two, suchas
natural/artificial, gets diluted by
other zones they share in common.

Namely, “Freedom from Isolation” is the
greatest similarity that lets them meet.

Thus, Thinking Islands, the new
experimental installation created
by Kim, is “something solemn” that
settles itself in the “signified” that
is interlocked with the philosophical
metaphor that sees the island as the
“thinking being” rather than something
floating on the “signifier,” such as the
physical and geopolitical form of the
island.
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Sunkyung Cho & Kwantaeck Park,
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34, Lincontro, 2020, L’incontro, 2020, dimensions variable,
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Itis a collaborative piece by Sunkyung
Cho, who has been working on
choreography that uses the body

as a medium and Kwantaeck Park,

who has been designing spaces that
activate various senses of people.

The collaboration starts from

‘body’ and ‘space,’ the two points of
contact shared by the two genres

of dance and art. In their creative
process, the two found similar
concerns—the intervention and
exclusion of “arbitrariness.’ Through this
collaborative process, the two tried to
experiment on the relationship between
the structure of the autonomous
movement using the body and the
physical conditions under which such
movement appears inevitably. Their
work Lincontro, which will be presented
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as a special exhibition at the Gyeonggi
Creation Center, is the first of the
series. It attempts to communicate via
gesture and visual language using the
concept of score.
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Youngshin Kim eessseseeeeeees Sunkyung Cho
Artist

The Gaze of the Audience

Most performances are performed
under lighting, and it is assumed that
nothing happens outside the lighted
space. Nonetheless, the dancer of
Lincontro moves, or floats, through
bright, dark, and neither bright nor dark
areas. The areas on which the lighting
flickers are the space where light and
darkness coexist. When the lighting is
on, you can see the movement of the
dancer vividly; but when it is off, you
won't see well, guessing only that the
movement continues. In other words,
the things in the light are obvious;

but in the darkness outside the light,
everything is uncertain and cannot be
concluded and sometimes questionable
it it even exists.

While watching the show, the
French idiom, “the time between dog
and wolf (Cheure entre chien et loup)”
popped up in my mind. It means that
during sunset, the border between day
and night, you can't be certainif the
thing over there is a dog or a wolf. The
dusk makes everything unclear and
hinders us from discerning them. Still, it
doesn't mean that there is nothing even
if you can't see well. Inthe darkness,
either a dog or a wolf exists.

| felt that the movement of the
dancer in Lincontro crossing the light
and the darkness can be interpreted
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as the relationship between individuals.
People judge others as they see and
feel. But when | judge others based only
on the things in the “light,” the things
are only part of them. They can exist
differently in other situations, other
places, and other relationships with
other people, and that is the “darkness’
about them for me, the world outside
of light.
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Myeongjin Heg sessseseeeee- Sunkyung Cho
Dance Critic

The dark place, the place where light
doesn’t approach, is often regarded
as the precondition of the existence.

It is like an unexposed skeleton that
the exposed has, something that is
considered to be the area outside the
stage while the stage itself cannot
exist without it. The work of Sunkyung
Cho that tries to “deconceal” the
concealed residue while groping such
dimension asks questions about the
existence by the medium of the outside
of the existence. The domain that has
already existed but which we weren't
conscious of becomes perceived only
then and awakens us with new light.
The place where such state occurs

is a certain zone of reversal; in the
space where the objects installed by
co-artist Kwantaeck Park become

the performers, what occupies the
area highlighted by the light firstis

not the body but, as William Forsythe
says, the papers with the score that
“represents the potential of perceptual
phenomena to instigate action.” This
means presuming an exhibition and the
performance of desubjectivation that
is left as a void, and the choreographic
choice of Cho puts the status of
human in general performances in
parenthesis and poses a question,
altering the space of the performance.
Therefore, the occurrence of action
expelled from the light runs away into
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a darker, suspicious depth. Cho's body,
which practices the choreographic
score, stays there in the dark, and it
seems to be extended to a zone that

is still farther and hard to picture.
Through the veiled action that is like

an extension of darkness, we get to
realize that the concealed on the other
side only exists in tactile or kinesthetic
sense. Otherwise, her body repeats
hiding behind objects and changes the
horizon to highlight the existence of the
floor differently and even disappear
beyond the border of the exhibition
hall. So to speak, it is not only an
existential question through an ecstatic
approach but also comprehends the
questions about accident and space,
focus and meaning, and boundary and
standard. Foregrounding the actionina
concealed place or hiding and staging
the deserted and residual space is

also problem posed on the institution
and custom. The dimension of dark,
hiding, and breaking away includes such
multifaceted questions, and it is open
to inspiration and expansion.
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Minji Kang sssesseeeeseseses Kwantaeck Park
Curator of Gyeonggi Museum of
Modern Art

Artist Kwantaeck Park and dancer
Sunkyung Cho experiment on the
dynamic relationship that can be
produced between the movement and
the installation. Their work L'incontro
was initiated based on the “body” and
“space,” the factors on which the two
of them, who have continued to work in
the fields of visual art and performance
art, respectively, have focused for
their works. First, Cho made the score
for her movement, and Park designed
the space to practice the score;in

the finally constructed structure, Cho
showed a responsive performance for
communication.

It Park has suggested several
possibilities to sense the image using
various elements, the collaboration
with Cho, who has worked with her
body as the medium, concretizes his
experiment on the movement of the
body and the physical structure. The
exhibition space consists of objects
using familiar materials, such as paper,
plastic, skein of thread, air pump, and
studio lamp. Each of them repeats
fragmented movements, such as
hanging, expanding, and flickering, with
the driving forces of air, light, sound,
and vibration; they keep the unstable
balance in the space in changeable
and fluid state. Cho, who shows an
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o1090] gHxko A| EotoiCt molofol Atef7} | With her body, tries to expand the work

domain as she accepts the physical
conditions of the outside that have
not been an essential consideration in
o S EHTICS, choreographic design. The objects with
incessantly changing states embody
the invisible movement in the empty
exhibition hall that is left behind by
dancer Sunkyung Cho.
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Sewon Qhesssseeesseecccces Kwantaeck Park
Director of CR Collective

In search of Meaningful
Encounter in Daily Life

Lincontro, the collaboration between
dancer Sunkyung Cho and artist
Kwantaeck Park— two artists in
choreography and in contemporary
art — is an experimental performance
tolookinto the text that is generated
as their unique movements and various
senses centering on sight. The first
encounter between the two artists is
a kind of “date” wherein the meeting
between analog and repetitive
movements of non-material objects
often used by Park and the dance of
Cho that observes and responds to
them occurs. As dance is a medium of
communication related to the world
and which makes discoveries for a
dancer, an installation for an artist

is to produce the language of sense
and resonate it to share it with the
audience.

Ina dark space, there is a light
on as the basic ingredient of the stage,
and a human-scale black plastic balloon
is repeatedly standing and falling
mechanically. And placed there are a
fixed weight, a moving rope, and a small
paper box with pieces of paper inside.
The objects that are not remarkable
because they are ordinary and
indistinctive show minimum matterness
or existence in the space where the
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performance of the dancer takes
place. The prudent visual language to
communicate with the accident and
language that will be revealed from the
gestures of the dancer seems to be
meant to minimize self-understanding
or self-critic effect of a media or
a narrative. Additionally, it affirms
that art is based on the ordinary and
shows that the artistic value on which
the artist is focusing is not only the
expansion of the physical sense but also
non-material value and meaning.

You can discover this meaning
in the performance of Cho as well.
Cho has explored the gesture not as
something that is distinguished from
our life, some special art of dance, but
as a movement that encounters and
communicates and reverberates with
the world beside us. Instead of focusing
on expressing a metaphysical content,
representing an accident, or creating
a new form of choreography or a
special movement with exaggerated
gestures, she imitates meaningful,
usually unacknowledged actions in our
ordinary life. This shows deep thinking
and reflection on life and delivers a
sympathetic message to the audience.
While we are refraining from direct
human contact due to the global
pandemic, the collaboration reaffirms
the value of ordinary meetings and
communications.
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Suna Kim
Suna Kimis interested in the
relationship between space and
phenomena occurring in that space,
and works on objects and installations
using various materials such as plaster,
cloth, paper, and spray.

She majored in painting in
Korea in 2005, and after majoring in
installation at Kunstakademie Minster
in 2014. She worked in Germany until
2019.

Younggu Kim
Younggu Kim mainly works on flat
surface paintings using acrylic. In the
structural community and space called
city created with images placed in front
of the achromatic city and buildings
through a delicate, detailed production
process, the artist has paid attention
to the cultural phenomena where in the
role of individual is expressed through
an experience of the common, rather
than the experiences and emotions that
may be felt by individuals.

The artist participatedina
number of solo exhibitions and special
exhibitions, including “City Seen, City
Seeing” (Hangaram Art Museum
Gallery 7, Seoul Arts Center, Seoul,
Korea)in 2019. In recent years, through
the flat surface and installation work
titled Thinking Islands, the artist
has been working on a series on the
recognition system of physical distance
and space, which paradoxically uses
island at the boundary between
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disconnection and isolation under the
theme of real and ideal island to make
us think about connection and openness
that we have forgotten about.

Hyeki Min
Hyeki Min interests in things that
everyone experiences or is common,
but cannot be well expressed in words
or writings. She represents new plastic
language with digital technology and
machanic materials the moments
that she observes and captures.
And she leads the viewers into a new
imagination. She held a solo exhibition
“The Sum of Vectors is Zero” (Space9,
Seoul, Korea) in 2019 and participated
in the artist-in-residence programs at
MMCA (National Museum of Modern
and Contemporary Art, Korea)
Residency Goyang (2019) and Kumho
Art Studio (2017-2018). In 2009, she
was selected as a juried artistin Ars
Electronica for its 30th Anniversary.

Kwantaeck Park
Kwantaeck Park brings contemporary
phenomena into the audience’s physical
experiences. Parkis interested in
the social phenomena with causality
that are invisible but detectable, and
the unsettled minds and attitudes
regarding them. Experiments are
underway to create experiential
structures that can be effective even
for those who are indifferent about
the issue, by using formative language
that limits the five senses or induces
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expansion. Park has participated

in numbers of exhibitions, group
exhibitions include “Story of a Story”
(Smack Mellon, New York, USA) in 2015,
“Tenacious Afterimage” (Doosan
Gallery New York, New York, USA)

in 2018, “Dada Factory” (Seongbuk
Children's Art Museum Dream Jaram,
Seoul, Korea) in 2019, “Creativity and
Daydream” (State Hermitage Museum,
Saint Peterburg, Russia) in 2020, and
solo exhibitions “Yeobaek: Spinoff
From The Facts” (Insa Art Space, Seoul,
Korea)in 2019, “Buffering” (Soma
Museum, Seoul, Korea) in 2019. He also
has participated in artist-in-residence
programs at Kimmel Harding Nelson
Center, Yaddo, and MMCA Residency
Goyang.

Soi Park
Soi Park approaches documentary
photography in a personal narrative.
Her subjects on labor migration, blurred
borders and global economics are
explicit yet mysterious.

Park’s exhibitions have been
exhibited in the United States and
Korea. Her most recent shows included
the Nathan Cummings Foundation,
Queens Museum of Art and Donggang
Photography Museum. She held
residencies with More Art Foundation
in New York. Soi Park received AHL
Foundation’s Wolhee Choe Memorial
Award and Alice Kimball Travelling
Fellowship.
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Hyundoo Jung
Hyundoo Jung expresses various
sensations such as scenery and images
of it and senses created through
work, body trajectory, and language
by painting. Most of his works are left
in a state where the meaning cannot
be determined, which is related to
the attitude of looking a image in
various ways during the process of
his work. Recently, he is interested in
understanding various screensina
looser way than the existing series.

Solo Exhibitions “The Face
Throwers” (Space Willing N Dealing,
Seoul, Korea) in 2019, “A Paradoxical
Talk” (Weekend, Seoul, Korea) in 2018,
“The Guy Wears Rainbow” (Space
Hyeong, Seoul, Korea) in 2017 and group
exhibitions participated in “Your Life is
Abstraction” (Artspace3, Seoul, Korea)
in 2019, and “Lobby Mubby Carpet”
(2/W, Seoul, Korea) in 2018.

Sunkyung Cho
Sunkyung Cho studied Korean
traditional dance and trying to dissolve
borders and definitions in her works.
After graduating from university in
Korea she continued to study dance
and choreography in Rome, Italy and in
Essen, Germany.

Alongside her studies, she has
worked as dancer and choreographer.
She created her first choreographies
No(t)l for the group of theatre research
Caravan that she founded in Rome with
other five performers.
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From 2019, she has been working
on solo outside of the already defined
situation, and she continues to find
the possibility of opening to a new
world through her interest in human
physicallity and senses.

She loves walking continuously
and to listen to the empty space
encountered while walking and the
time listening to the gestures and
expressions of the unspoken symbols
which come acrossed, there serves as
the starting points for her work.

The chaos encountered therein
isaccepted as a necessity for her all
creative process.

Hyuntaek Cho
Hyuntaek Cho uses photography to
capture changing atmospheres of
South Korea. He researches on the
systems of modern society, especially
focusing on how people live and
consume. From camera obscura to
panorama, Hyuntaek Cho explores
various techniques of photography
for experimental yet sensible works.
He has depicted rapid transformation
of way of living in modern Korea
through abandoned houses and
redeveloped sites in old cities. He has
studied photography and aesthetics
in Dongshin and Chosun University.
His works were introduced in various
exhibitions cities such as Gwangju,
Seoul, and Beijing. He lives and works in
Gwangju.
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